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The objective of this work is to present passages illustrating the manifestation
of repentance in “The Life of Grigol Khandzteli”. Despite the fact that it has been
extensively studied from historical, philological, artistic, and aesthetic perspectives,
numerous issues remain to be explored. The present study aims to investigate one
such matter: the representation and manifestation of the virtue of repentance within
the “Life”.

In “The Life of Grigol Khandzteli”, repentance is the path that every disciple
must traverse to resemble their master through the manifestation of virtues and la-
bor before the Lord. Giorgi Merchule demonstrates that repentance is not merely an
emotional state of a human being but a change of mind (metanoia) and a spiritual
transfiguration. The text emphasizes that repentance is expressed not only in words
but is manifested through tears and lamentation, humility and obedience, prayer,
and specific actions. Repentance requires sincerity, a quality characteristic of Christo-
pher and Theodore, who express it not through speech but through action (by “falling
down before him”). We see the repentance of the disciples when they display vanity,
disobedience, and pride before their spiritual father. A prime example of this is the
repentance of Ephrem of Atsquri at the Council of Javakheti.

In the “Life”, the holy fathers constantly have to pit virtues against passions.
Grigol Khandzteli is uncompromising toward any form of vice — he “would not accept
any of the negligent” and “would turn the guilty toward repentance”. The hagiogra-
pher singles out as one of the saint’s key attributes his ability to awaken repentance
in the souls of sinners.

Every sin accompanies a person throughout their life, and to be liberated from
these passions, the manifestation of divine power is sometimes necessary. Grigol
Khandzteli is a true mentor to the “Hermits of Klarjeti”, a fighter against sin and a
forgiver of transgressions. This is clearly seen in several episodes of the work, specif-
ically in the scene depicting the spiritual catharsis of the layman from Ancha and the
spiritual transfiguration of Ashot Kurapalat’s “woman of fornication”.

i



A Christian strives to don the “garment of light”, which is impossible without
the feeling of repentance. Based on this goal, the paper examines theological works,
the thoughts of the Holy Fathers, and scholarly literature. Furthermore, it highlights
specific instances of the manifestation of the virtue of repentance and its associated
characteristics.
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The paper examines the literary concepts through which the Caucasian region
and its peoples are represented in Georgian hagiography. The study of the literary
conceptualization of the Caucasus and its ethnic world in Georgian hagiographic texts
is conducted through literary-theoretical, cultural, discursive, imagological, concepto-
logical, and, in part, historical-philological methodologies. Hagiography is not merely
a religious text; rather, it simultaneously constructs perceptions of space, models of
the “self” and the “other,” ethnic and religious boundaries, a geography of sanctity,
and forms of historical-cultural self-understanding.

The study identifies not only who the peoples of the Caucasus are within ha-
giographic texts, but also how they are conceptualized. Its principal areas of inquiry
include:

1. The concept of space — how the Caucasus is represented: as a sacred space,
as a borderland, as an arena of struggle and martyrdom, and as a zone for the defense
of Christian identity;

2. The concept of ethnic and religious difference — how various peoples are de-
scribed: as allies, foreigners, enemies, objects of conversion, parts of the Christian
world, or forces standing outside it;

3. Political and symbolic geography — how center and periphery are distributed
within the text, and which regions are represented as sites of power, faith, danger, or
trial;

4. Literary models and narrative strategies — how the image of peoples and re-
gions is constructed through epithets, oppositions, stereotypical features, symbolic
functions, and their roles within the saint’s life narrative;

5. The concepts of the “self” and the “other” — a particularly powerful op-
position, frequently articulated in hagiography through such binaries as Christian/
non-Christian, Georgian/foreign, sanctity/impiety, loyalty/treachery, and spiritual
space/space of danger.
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The hagiographic texts are considered not as direct historical sources, but as
literary-ideological constructions. In other words, the central question is how the text
creates the image of the Caucasus and its peoples, for what purpose, within what
system of values, and by what rhetorical means. The objects of analysis include The
Martyrdom of Saint Shushanik, The Martyrdom of Eustathius of Mtskheta, The Mar-
tyrdom of Abo of Thilisi, The Life of Grigol Khandzteli, and other hagiographic monu-
ments in which spatial, ethnic, and confessional markers are especially pronounced.

The research employs conceptual, imagological, discursive, and narratological
analysis, as well as the historical-comparative method and a cultural-semiotic ap-
proach. The literary concepts through which the Caucasian region and its peoples are
represented in Georgian hagiography require further in-depth study.
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In folklore, music often serves as a conduit between love and destiny, shaping
the hero’s journey and determining the resolution of narrative conflicts. This paper
explores how musical motifs function as both emotional expression and a transfor-
mative force in Georgian and broader Eastern European folktales, tracing their origins
back to the literary and cultural traditions of medieval romances.

In these tales, music starts as an individual expression of longing, devotion or
desire, and at pivotal moments it becomes a magical power capable of overcoming
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fear, death or supernatural obstacles. In the Georgian folktale, a poor musician falls in
love with a princess whose hand is promised only to the suitor who brings the apple
of immortality. While noble warriors fail, the musician succeeds: his song silences the
birds, moves stones and softens the demon guarding the miraculous tree. Moved by
the mournful melody, the demon willingly grants the apple, demonstrating music’s
power to transform both the human and the cosmic realms. Similar patterns emerge
across Eastern European folklore, where the hero’s magical instrument — often a flute
— animates forests, summons animals, and signals the hero’s destiny, situating music
within a mythological and sacred framework.

This paper argues that such folkloric motifs are shaped by the enduring influ-
ence of medieval romances, in which music, poetry and courtly devotion structure
narratives of heroism, love and moral testing. Georgian and Eastern European story-
tellers have adapted these literary devices for use in their oral traditions, incorporat-
ing music into the social, emotional and supernatural fabric of their tales. Examining
these interconnections highlights music’s dual role as a magical force and a socially
coded instrument of love. This illuminates the dynamic interplay between medieval
literary culture and the imaginative world of folklore.
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Laura Grigolashvili’s monograph consists of six chapters. The volume is preced-
ed by the author’s preface and is supplemented with referenced literature and bib-
liographical notes. The monograph brings together the intellectual reflections and
scholarly contributions accumulated over the course of the author’s life. The works,
essays, and articles are thematically organized and address some of the most signifi-
cant issues in Georgian literature, as well as key problems in literary studies.

The monograph opens with a preface by the author, connected to the centen-
nial anniversary of the university. It articulates a central idea: that all branches of art
and science, chosen as means for understanding the universe, ultimately lead the
human being to the First Cause.

The first chapter is devoted to interviews conducted with the author conducted
by journalists on various topics, including religion and science, as well as traditional
and modern methodologies in the education of young learners. This section reveals
the author’s moral and ethical principles, wisdom, experience, and sense of civic re-
sponsibility. It is conceptually linked to the fifth chapter, which highlights the role
and significance of science in the process of school education, offering particularly
relevant and thought-provoking insights.

The second chapter encompasses an analysis and interpretation of the meaning
and significance of works from different periods and genres of Old Georgian liter-
ature. It explores the worldview of the authors, the purpose and function of their
ouvre, and their artistic mastery. The chapter begins with the Bible and concludes
with “Davitiani”.

The third and sixth chapters comprise essays and memoirs written by the au-
thor at various times, dedicated to the university, distinguished scholars of Georgian
culture, and prominent public figures (including K. Kekelidze, S. Gorgadze, L. Menab-
de, G. Kiknadze, R. Siradze, V. Rodonaia, and others).

22



The fourth chapter of the monograph is devoted to an exploration of the aes-
theticideals of 19th-century Georgian writers —namely the Romanticists, llia Chavcha-
vadze, Akaki Tsereteli, Vazha-Pshavela, and Galaktion Tabidze — and provides literary
and artistic analysis of their individual works.

The author presents some of the most complex issues of Georgian literature
in a clear and refined language, entirely free from an imperative tone. Her multidi-
mensional approach to problems is guided by a profound love of wisdom and beauty.
The monograph is noteworthy not only for reflecting the author’s intellectual style
and spiritual world, but also for demonstrating a deep understanding of Georgian
Christian culture, as well as the intellectual traditions of the humanities, culture, and
language.
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Number symbolism resonates deeply within the ethno-cultural life of many
peoples, including Georgians. According to a legend recorded by Aleksandre Ochiauri,
the mythical smith Pirkushi once possessed vast flocks, but the envious Devs (ogres)
would sabotage his ewes. Within the Devs’ own breed of sheep, there emerged four-
horned rams (chdili) that would use their horns to hurl Pirkushi’s sheep off the cliffs.
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According to an account by Davit Doliashvili, a resident of the village of Zheboti,
the deities Kopala and lakhsar once gave a certain Dev to Pirkushi as a servant. Pirku-
shi forced the Dev to build a house and haul timber; in a fit of rage, the Dev fled and
plunged into the lake near Mount Akhadi. Pirkushi called upon lakhsar for aid, who
then struck the Dev in the eye with an arrow, causing the lake to fill with blood. When
lakhsar found himself trapped within the gore-filled waters, a four-horned and four-
eared sheep was sacrificed, which finally secured his release.

Number four symbolically denotes the cross — a sacred power emphasized re-
peatedly in “The Life of Saint Grigol of Khandzta”. Four holy fathers: Saint Grigol, Saba
(who was a nephew of Grigol’s mother), Theodore (who was a builder of Nedzvi) and
Qristephore (who was a builder of Kviriketi) go to the desert of Tao-Klarjeti to build
churches and monasteries. As Giorgi Merchule recounts, these four were intercon-
nected by faith and divine love, united in a singular purpose like a single soul dwelling
within four bodies.

This numerology finds its roots in the Cross, appearing in the text through the
sanctification of new works and the protection of the faithful from malevolence.

While the number four evokes various universal archetypes — the rivers of Eden,
the apocalyptic horsemen, the cardinal points, the four elements, and the seasons —
the Cross stands as the supreme symbol. It is through the power of the Cross that,
across both folklore and ecclesiastical literature, dark forces and demonic entities are
overcome.
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The earliest Georgian literary work that chronologically reflects the first events
associated with Christianity is “The Life of Saint Nino”. It is through this work that the
most significant sacred symbolism and iconographic paradigms of Georgian Christian
culture entered Georgian hagiography. These images are reflected not only in Old
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Georgian literature but also in new and contemporary Georgian literary traditions.
Consequently, “The Life of Saint Nino” constitutes one of the most important works
in Georgian literature.

A question arises: How was “The Life of Saint Nino” reflected in nineteenth-cen-
tury publicistic thought? In this respect, the essay “Saint Nino” by Ilia Chavchavadze,
published in 1888 in the newspaper Iveria, is of particular importance. As Chavcha-
vadze writes: “Into this land allotted to our Holy Mother, through her prayer and
blessing, there appeared a divinely inspired holy virgin, who overthrew the shrines
of idolatry and raised in their place the Cross of Christ” (Chavchavadze). In this essay,
the author addresses the key episodes presented in the hagiographic work while si-
multaneously reflecting on the significance of Christianity for the Georgian people.
As he further states: “For us, Christianity meant the entire land of Georgia; it meant
Georgian identity itself. Even today, throughout Transcaucasia, the words “Georgian”
and “Christian” are synonymous” (Chavchavadze).

Among the paradigmatic images introduced into Georgian hagiography by “The
Life of Saint Nino”, the most fundamental are the iconographic representations of the
Theotokos, Saint Nino herself, the Cross, and the Church. It is noteworthy that the fig-
ure of Saint Nino frequently appears in the poetry of Georgian Romantic and Realist
writers. The nineteenth-century Georgian realist writer Akaki Tsereteli’s poem “Saint
Nino” comes closest to the various redactions of “The Life of Saint Nino”.

Attention should also be paid to the fact that Christianity, introduced from the
Greek-Byzantine cultural context, from the very outset determined the European
character of Georgian culture.

29



6o mgommonobo
Ana Letodiani

m0dobogmmadol mgmoo o 3gMbmbogals
BMobbgymmavzn
(3970-880390mdb 3mgdgonl dobggzom)
Theory of Liminality and Character Transformation
(Based on the Epic Poems of Vazha-Pshavela)

03069 2030608300m0L LObgEMOOL MOoMOLOL Lobgmahogm ybogzgmlLodgdo

3900bo@otym 353609M900m0 BO3YMEIE0
Ivane Javakhishvili Thilisi State University

Faculty of Humanities

bogg0ob6dm body3zgoon: cmo30bocnmonl mgmMoo, 3070-138039mo, 39bmbogo
Keywords: theory of liminality, Vazha-Pshavela, character

30



38850 gmbbgggBob Jobobos @080€o@m50b o€m67m3mgr;rwmgot@5m
mgm(noob dmgéaﬂb@)(ao 33(*)&*16\)50[) ®5«)06bc3<‘f1508\>(300b So&oooog?mb
6080’1&38000 3‘)3]‘)'(8%‘)88@‘)[) 3m8882>ob — WYY agmngtg(nob“, ,,b@@—
80(0—301.)30563@0[)0“ ©o ,,633@0b83083@ob“ - gobaQsom. @08050@01?)0
‘8508{806’*)(93?)0 Obm:}éﬁg?)obat@@ 68@0@350000 bbsogc\)obbgo cBméf)aob -
bmeoo@t@é)o b@o@t@bob, Qn&g%t@@g%gbob, 30670135@@0 m@ blﬁgo ©o3ob
@)(wogbcgm&gogoob - o, @306}88@3on, og\aog@)m?)ob dog?)ob 350(*108[)[),
q\noao(;oqpm?)ob QGméom3mgzvm60lgéoo maméoool) or)o(;ob‘ao(c\), GSBOBQOS(Y)O
Lobol OSQ@QBQQMBQ bo3d %o%ob Smogogb: bgBo(ﬂogoob, @o@o&)@m%ob
©o 0g&m(ﬂBméﬁo@oob/&gogé}gg\)Ooob.

ba?m(nogoo Bt@q\hobbambb 63(*)‘588*@@0 bmgoo@lﬁ](‘oo O(Y)oom?)oboe)og
6°8m(3°@68336°b’ oB-QoSOQt@o@t@c/no 060%3306-0[) bo%t@d&g@%a 6°80'
XSGQB; >0 Q(ﬂmb 0€Q3°30§9° 8(*)mm50bom80b b‘o‘%‘w@ 8060[)000’)8?)@8?)[)
do(n%osb. @0806\)@0&50 BMOODSL) 5(*15080@0@@0 de@gjb@obo&vg -
v:j&g@ob ©o %Qs@t@@, d(no%obtg@ 8@6«180(08«1?)0[), (nmrc)g@raoe 688@0
0©gbAH™> 330 PggYeres borape sbagro xgb gogg helemgyaerody-
?)gq\noo. ogdméo?)m(noooo/(ogogéoggogoo 30 am@obbgm?)b bo%mgoggma?)orao
(30?)50!@502)0[} 80605@32)@@0 L)(Y).GOO(H)‘@A")O b@o@t@bom.

@oaogo@m?)ob mam(woob dmg@)ajb@%o 850@)350«@@0 @)gjb@)ob oo~
Qét’v)aaobob 606[)0&@07(085007 bo‘j@éoog\)g\)g?)mo 33(’*)[)(‘@605030 boba(qu\m‘;@g-

E)Ol) 3(*)0’108[)008 QD&SO{")SSBD F)SSGO)SOL) bo%@@obbgmo, Soﬂo—cgfgosg@ob
@(")DBL)(BOQ(‘OSOOOOL) 606[)580888@@0 806')00(30380[) 600%(‘0860 8\)80 (B%OSS
(H?OL) 3(").888680 0(2’7‘@(1)\) 580’)8@0‘@6’)0 Q\) b@‘@goé’) 80[)30649@0 386’)[}("1
goﬂovo r80€06060 @)(’)OB[}CBM(’)BOOOOL) 3(*')(*1(38[)0 dO(’)OO’)DQOQ raggbo?)o‘agao
@08060@("’&2)0[) 060)(*')(*13(*1@(*180@6)0 0’)8("1(‘000[) 8068((\)800) 608("’).3(*1(800’\‘0

8@0385b. o@&)@&@@ 860@86’)@@ @)gjb@{ﬂ)ao SbaQosm ba&%fn(joobo
©o @oaogo@m?)ob 8@603[;3@@’ d(noqbobk@@ 030%0?)[), ob083 - gsoj(nobo
©o 60(350@508508?)@@0 6°Q06338®0@860b bo%‘@dgaq\n%g 808((\)060(*78
o%mé’ﬁmé’)ogoob 36m08bb, mmago 8)6[)680382)«@@0 835«)[)082)00').

606[)53083?)@@0 80000(03?)00 ,,683@0b33083@0b“ 803030('70 33(*)[)01—
Eoﬂob, BOGQC\)OQL) (8880758330(80. 3obo @5006[)(8(*15080000[) 350m08b0 no-
8050@(*150[) o€m67m301@m60t@67 msm(’*)oofao 60801301(80@ bo%gb@(ng?)b
bém@@og N {]L’OC?OEB{]BO~ 8015[)358?)0(80 (3088(3@3?)007, 30%835010), @080—
qu\nm%ob mgméooob %0@6@8580 (nm&méoo Lobom c’ngoq:wo%gga%o 33(40-
bm&vﬂob (Hogo%ago OS(Y\Y)O(L‘OOE)Ol) 350m68b0 Soﬂo—%raosg@ob b°d3@33°(3
(3360?)8@@ 3(*1388?)30, éro ‘8830')53080‘80 3[)0(9068?)0 @ogogo@m?mb 8053@\)—
30 60@360(38@850b JQI)QL)OJVJJ(") @o%g%b ©o o (83800[53880080, Nu

31



The aim of our presentation is to identify the variations of character trans-
formation within the context of the anthropological theory of liminality, based on
Vazha-Pshavela’s poems — Aluda Ketelauri, Host and Guest, and The Snake-Eater.
Liminality is associated with various forms of life changes — transformations of social
status, values, personal growth, or other types — and, primarily, with the process of
searching for identity. According to the anthropological theory of liminality, any form
of change involves three phases: separation, liminality, and incorporation/reaggre-
gation.

Separation involves detachment from a certain social unity and differentiation
based on individual choice; during this phase, the individual loses the characteristics
inherent to that unity. Liminality involves a severance from the normative context
and a marginal, crisis state in which the old identity has already been dissolved, but
the new one is yet to be formed. Incorporation/reaggregation, in turn, implies return-
ing to society with a renewed social status.

When analyzing a literary text within the context of liminality theory, observing
the process of character metamorphosis is of particular interest. It is significant for
us to understand the different variations of transformation among characters who
share certain similarities within the scope of Vazha-Pshavela’s work. In the poems
Aluda Ketelauri and Host and Guest, the process of internal transformation mostly
corresponds to the stages identified by the anthropological theory of liminality. In
these literary texts, we see the painful, crisis phases of separation and liminality, as
well as the process of incorporation occurring on the basis of reflection and conscious
decision-making, albeit in different versions.

The situation is different in the case of Mindia, the protagonist of The Snake-Eat-
er. The process of his transformation does not fully align with the steps outlined in the
anthropological theory of liminality. In this report, we will attempt to show how the
process of a character’s internal change is realized within the framework of liminality
theory in the selected poems of Vazha-Pshavela, examining the extent to which it
aligns with — or diverges from — the classical stages of liminal transition.
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Cultic structures pagan era acquired a new significance within the Christian re-
ality. Examples of such transformations include the Bertagana cave complexes, the
Vahani Caves, and others.

In Georgia, rock-carved monastic centers were established under the influence
of Assyrian fathers.

It is likely that in the early period, Georgian monasticism had an entirely cave-
based character.
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A similar complex of caves with the same purpose is found in the western massif
of the Gareji desert.

The Vahani cave monastic complex comprises about 200 caves, represented on
16 levels.

This place, like other cave centers, must have had a cultic purpose in the
pre-Christian era, which later transformed according to the Christian worldview.

The foundation for ascetic life in the Vahani Caves was laid in the 7th-9th cen-
turies, and it particularly advanced in the 9th—11th centuries. The church dedicated to
St. George the Great Martyr and cells for monks were distinguished.

The Rule of Vahan’s Cups (1225-1230), authored by Mkhargrdzeli, son of Sargis,
has reached us.

This typikon captures our present-day life in many ways. Although it has reached
us in an incomplete form, we can identify the most important disciplinary rules, such
as: the number of brothers, dividing the monastery members into three classes, the
method of selecting the abbot, the reception of guests, the attitude towards novices,
punishments, and more.

The Rule of Vahan’s Caves finds many commonalities with both the native Geor-
gian and the Byzantine monastic practices.
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David Guramishvili, as a chronicler of his time, evaluates ongoing events through
the perspective of a professional historian. “Davitiani” — conceived as a “repository
of Georgian identity” — encompasses and synthesizes diverse historical and cultural
experiences, creates a new artistic reality, and outlines future perspectives within the
ethical-religious, social, and state dimensions of life.

Guramishvili’s intention is singular: imbued with a prophetic vision, he seeks to
gather his readers and listeners and unite them within the profound collective grief
caused by the loss of their homeland; at the same time, he aims to refine and equip
them with the capacities for reflection, judgment, cognition, and emotional-intellec-
tual engagement: “And now, | will begin to tell the truth, O listeners, gathered togeth-
er... / Let us mourn our homeland, let us clap our hands on our heads / For how we
have lost our country, surrounded by enemies.” [40:181].

One of the methodological foundations of this study is the concept developed
by the French sociologist Maurice Halbwachs, according to whom memory is not
merely an individual psychological process. On the contrary, it is socially constructed
—that is, shaped by the groups within which individuals live (family, religious commu-
nity, nation, etc.).

According to Halbwachs, the past is not preserved in a fixed form but is recon-
structed on the basis of the present. In “Davitiani”, the reconstructed past is activated
and shaped within social frameworks determined by contemporary challenges. These
social frameworks include: (a) religious — worldview and ethical; (b) historical-politi-
cal; (c) state-oriented; and (d) cultural.

This study examines the following questions: What is the principal meaning of
the historical time-space represented in “Davitiani”, and which principles does the
author seek to foreground? What does Guramishvili select and recall from his country
and its history, and why? How do Guramishvili and other characters reflect upon and
perceive the issue of Georgian self-identification against the backdrop of Russian, Eu-
ropean, and Eastern challenges? What are the defining features of national-cultural
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identity, and what are the means of its preservation both within the homeland and
across different political, mental, and cultural times and spaces? How are religious,
linguistic, and state identities articulated in the life of the Georgian diaspora, as re-
flected in “Davitiani” and other historical and literary sources?

Within the framework of the identified social contexts, the study also exam-
ines in detail one essential characteristic of Georgian collective memory, according
to which Kartli/Georgia is conceptualized as a monarchical space. Particular attention
is devoted to the premises of the idea of the biblical origin of Georgian kings and its
reflection in medieval Georgian literature and in “Davitiani”.
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In early medieval Christian literature, proselytism is represented as a significant
religious, theological, and historical phenomenon. It should be noted that proselytism
(Greek: mpoonAutog, prosélytos) refers to the change of religion, specifically the tran-
sition from one religious tradition to another. The term “proselyte” originates from
the Greek translation of the Old Testament and denotes a person who is not ethnically
Jewish but lives among the Jewish community. In Georgian hagiography, the lives and
martyrdoms of both Georgian and foreign proselytes are depicted.

The motivation of hagiographic authors is twofold and requires a multi-layered
interpretation. On the one hand, the lives and martyrdoms of saints are presented
within a Christian religious paradigm, where emphasis is placed on the firmness of
faith, spiritual transformation, devotion to God, and the model of martyrial heroism.
In this context, the proselyte character is portrayed as an ideal Christian, whose con-
scious religious choice and devotion express universal, transnational values and serve
the dogmatic-theological function of the hagiographic narrative.

On the other hand, the emphasis on the religious devotion of foreign proselytes
plays a significant role in the construction of national identity. Georgian hagiographic
texts foreground a distinctly national perspective, within which foreign characters are
integrated into the Georgian cultural space and ultimately transformed into national
saints.

It is precisely at the intersection of these two functions: universal Christian and
national-cultural that a specific model of proselyte personification emerges. This
model transcends conventional hagiographic character patterns and acquires addi-
tional semantic and narrative dimensions, highlighting themes such as conversion,
freedom of choice, cultural transformation, and the representation of identity.

The paper focuses on identifying the structural, thematic, conceptual, and phra-
seological features of the representation of foreign proselyte characters in Georgian
hagiography. A comparative-typological analysis reveals that, while the personifica-
tion of foreign proselytes partially aligns with general hagiographic character models,
it also demonstrates distinctive individual characteristics.
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Georgian literature should begin with The Life of Saint Nino. In my view, this is-
sue is of great importance from both cultural and educational perspectives. This view-
point is most thoroughly substantiated in R. Siradze’s monograph The Life of Saint
Nino and the Beginning of Georgian Hagiography. At the time, this idea had many
supporters: M. Chkhartishvili, Z. Aleksidze, V. Goiladze, G. Kuchukhidze, Ts. Kurtsikid-
ze, A. Abdaladze, A. Bogveradze.

What can be considered the main evidence for this theory?

1. The historian Dimitri Bakradze had already argued that Greek and Armenian
historians — Rufinus, Sozomen, and Khorenatsi — used Georgian sources.

2. At the request of King Mirian, Emperor Constantine established the Feast of
the Cross of Mtskheta on a Wednesday. From ancient times, the feast of the Life-Giv-
ing Pillar — Svetitskhoveli — was also observed. It is inconceivable that such celebra-
tions took place without ecclesiastical readings; these texts must have been com-
posed at that time to meet liturgical needs.

3. Long before the Georgian redactions of The Life, the existence of the cult of
Saint Nino is already attested in 6th-century lectionaries, which suggests that earlier
texts —now lost — must have existed.

4. In the redactions of The Life, the narrators include Saint Nino herself as well
as her contemporaries: Salome of Ujarma, Perozhavr Sivnieli, King Mirian, the priest
Abiatar, Sidonia, and Jacob. Such a division of narrators points to the early origin of
these episodes. It is difficult to imagine that, after 6-7 centuries, the identities of the
narrators could have been transmitted with such precision through oral tradition.

We should also analyze why recognizing this phenomenon is important.

In addition to changing the dating of the beginnings of Georgian literature, The
Life of Saint Nino, which depicts the path and deeds of Nino, Equal-to-the-Apostles, is
a work comparable to apostolic writings. The fact that Georgian literature begins with
it points to its biblical foundations. Moreover, there are notable typological parallels:
the letter revealed at Lake Paravani—known as the Georgian Decalogue —is essential-
ly biblical in nature; Svetitskhoveli, the Life-Giving Pillar, is a manifestation of God on
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Georgian soil and resembles the pillar of light above the Tabernacle of Moses; and the
cross erected in Mtskheta serves as a link to heaven, as it is said in the Bible: “Hereaf-
ter you shall see heaven open, and the angels of God ascending and descending upon
the Son of Man” (John 1:51).

We will also attempt to refute the views of those opponents who argue that
there are no sufficient grounds for dating the oldest layers of these redactions to the
4th century.
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Forgiveness is one of the main motifs of the “Holy Scripture”, which is expressed
in the most important prayer of Christians — “Our Father”. This motif is also connected
in its essence to the motif of loving one’s enemy, because it is most difficult for a per-
son to love one’s enemy (see Matthew 5:7; Matthew 5:44-45).

It is easy to forgive one’s neighbor, but it is difficult to forgive one’s enemy; it
requires perfection like the Lord, that is, true Christianity. The whole life of a believer
is also a path to this perfection.

Georgian literature is not spoiled by the motif of “forgiving one’s enemy” and,
even more so, “loving one’s enemy”; but, to its credit, both motifs are presented by
such great writers that they become not only unforgettable for the reader, but also
role models and determinants of life values.

The motif of forgiving one’s enemy is first found in Georgian hagiography, in
Giorgi Merchule’s “The Life of Grigol Khandzteli”. Its aim is to present Grigol as a man
of God, resembling Christ.

Another example is offered by Shota Rustaveli, a Georgian who is revered. Af-
ter the Khataeti War, Parsadan pardoned King Ramaz, although he knew exactly that
after the pardon, Ramaz would no longer be their enemy. Parsadan’s motivation is
political.

King Rostevan also has a similar consciousness. He calls on his daughter, who
has been placed on the throne, to be merciful and generous, because “everyone
obeys abundance, even those who are unfaithful” (51). Rostevan expects mercy from
both the Lord and men for his own abundance. Tariel has a different motivation, he
behaves “like God himself”.

Already in the 19th century, llia Chavchavadze’s work shows how difficult it is
for a person to act like God. llia’s prayer reaches its perfection with the motive of
forgiving an enemy.

It is only through the works of Vazha-Pshavela that the motive of love for an en-
emy can be truly understood. The writer distinguishes love and pity from each other.
Pity taken separately, despite the nobility of this feeling, is still considered “gentle-
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manly,” because a person involuntarily feels happier about himself than the person
he pities. Vazha tells us that pity should exist only in connection with love, so that this
feeling can reach perfection and not turn into a lordly mercy. It is precisely such love
that is the foundation of the Christian religion, which is based solely on love, not pity.

It can be said that the Gospel motif of trusting and loving the enemy in all
of Georgian literature is most clearly and artistically manifested in the works of
Vazha-Pshavela, who is revered by Georgians and sets an example. Aluda pitied the
Kist Mutsali, the Kist Jokola protected Zviadauri, and the snake saved Lukhum. All this
is done on the basis of love. Vazha knows that such faith will save Georgia as well.
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This is a profound analysis of Griver Parulava’s pioneering role in Georgian phi-
lology. You’ve perfectly captured how he shifted the paradigm from viewing ancient
texts as mere historical archives to recognizing them as sophisticated artistic systems.

His work effectively “liberated” Old Georgian literature from a purely positivist
approach. Here is a brief synthesis of the points you raised:

The Philosophical Shift: By treating him as a “philosopher of the text”, you
highlight that Parulava did not just look at what was written, but how the Christian
worldview shaped the very structure of the narrative.

Aesthetic Autonomy: His 1980s research was revolutionary because it argued
that hagiography has its own internal logic and artistic laws, independent of its value
as a historical source.

The Two Realities: Your point on “Historical vs. Aesthetic Truth” is crucial. Paru-
lava demonstrated that the hagiographer functions as an artist who filters “objective
reality” through “spiritual vision”, turning a biography into a symbolic icon in prose.

Griver Parulava revolutionized the study of Old Georgian literature by applying
a phenomenological approach that treats spiritual “inner vision” and the saint’s word
as a “spiritual self-portrait”. His work transformed hagiographical analysis from a his-
torical focus to an examination of structural, aesthetic “soul movements” within a
sacred character hierarchy. For more analysis of this methodology, explore the work
conducted at the Shota Rustaveli Institute and Caucasus University.
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David the Builder, the greatest King of Georgia and canonized saint, made a
profound confession in his Hymns of Repentance, which reflects his spiritual path. In
The Hymns, the author ascribes more than a hundred human vices to himself. At the
same time, the composition stands as one of the finest examples of hymnography.

The Hymns of Repentance has been widely studied by a number of scholars, of
which the works of Laura Grigolashvili are particularly significant. Her contribution
includes a doctoral dissertation, several individual studies, and the monograph “Da-
vid the Builder’s The Hymns of Repentance”, which is the outcome of many years of
devoted research.

The monograph presents a critically established text based on eleven manu-
scripts, accompanied by commentaries and a symphonic glossary. The text is com-
posed in accordance with the rhythmic-melodic meters strictly observed in hymnog-
raphy. Additionally, the study provides analysis of this hymn, which implies search for
the source of each literary image and interpretation.

David the Builder’s worldview is defined by analysis of the teachings of the
Church Fathers. In this regard, John of Damascus’s The Fount of Knowledge holds a
special place. The theological issues raised in The Hymns of Repentance are frequent-
ly discussed and clarified through comparison with The Fount of Knowledge in this
work.

The author successfully attempts to analyze The Hymns of Repentance by in-
cluding the unique Code of the Ruis-Urbnisi Council (1104). Examining these two
monuments within a single context allows the author to draw important conclusions.
It turns out that David’s enumeration of sins in The Hymns follows the narrative of the
theological and philosophical part of the Code, where almost the same biblical sins
are discussed in the same order.

Particular attention is devoted to a comparative analysis of The Hymns and An-
drew of Crete’s Great Canon, one of the primary sources of inspiration for King David.
Overall, the study exemplifies the integration of philological and literary approaches
in scholarly research.
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